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Abstract:

This study examines the role of Islamic art principles in enhancing cultural identity and place attachment in urban space design. The use of
key elements of Islamic art, such as structured geometry, specific colors, repetitive patterns, and cultural symbols in architecture and urban
design, not only beautifies spaces but also fosters a spiritual and emotional bond between citizens and their surroundings, strengthening their
sense of place attachment. Findings reveal that using geometry and symmetry in the design of mosques and public squares promotes a sense
of order and harmony among individuals, providing spaces for social and cultural interactions. Additionally, the use of calming colors like
blue and green, commonly found in Islamic art, enhances the sense of attachment and spiritual connection. Analysis of symbols and repetitive
patterns shows that these elements contribute to cultural identity reinforcement by creating a sense of continuity and stability in public spaces,
fostering a deeper bond with local values. This research proposes design strategies based on Islamic art principles to create meaningful and
identity-driven urban spaces that align not only with physical needs but also with the cultural and spiritual requirements of individuals. This

approach offers an effective solution to address globalization challenges and preserve cultural and social values in Islamic cities.
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Extended Abstract

The design of urban spaces serves not only a functional role but also acts as a conduit for cultural expression, identity, and
social cohesion. In Islamic cities, urban design shaped by the principles of Islamic art has played a significant role in
establishing cultural identity and fostering a sense of place attachment. Islamic art, characterized by structured geometry,
specific color schemes, repetitive patterns, and symbolic elements, not only enhances visual aesthetics but also promotes a
deeper connection between individuals and their cultural and spiritual values. By examining these design elements, this study
explores how the principles of Islamic art contribute to the construction of culturally resonant and identity-rich urban spaces
that address both physical and spiritual needs (Baslouh, 2020). The research findings indicate that urban spaces crafted through
Islamic art principles foster a distinct sense of place and cultural belonging, which may offer valuable insights for contemporary
urban design, particularly in regions experiencing the homogenizing impacts of globalization.

Islamic art has long relied on geometric precision and symmetry to communicate harmony and order, concepts central to
Islamic spirituality. These visual principles are embodied in the architectural elements of mosques, gardens, and public spaces,
such as the use of ordered geometrical patterns and repeating motifs that convey unity within diversity. The research emphasizes
that structured geometry in urban design is not merely aesthetic; it is also deeply symbolic, reflecting a worldview where order
and balance are essential. For example, studies demonstrate that the structured geometry in Islamic design, seen in mosques
and squares, cultivates a sense of tranquility and cohesiveness, elements that foster social connectivity and a shared identity
among residents (Donboli et al., 2017). By integrating these geometric principles, urban spaces achieve a cohesive aesthetic
that strengthens social bonds and reinforces cultural values.

Color also plays a transformative role in Islamic art and, by extension, in the design of public spaces. Traditionally, Islamic
architecture employs colors like blue, green, and gold, each carrying cultural and spiritual symbolism. Blue, for instance, often
represents the heavens, peace, and boundlessness, while green is associated with life, nature, and Islam itself. In designing
spaces with these colors, Islamic architecture creates a sense of calm and reflection, allowing individuals to connect emotionally
and spiritually with the environment (Fadli and AlSaeed, 2019). This color scheme, integrated thoughtfully into urban designs,

contrasts sharply with the sterile and monochromatic styles often seen in modern cityscapes, especially those influenced by
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industrial design standards. The use of Islamic color schemes in urban spaces contributes significantly to place attachment by
evoking cultural familiarity and creating a visual continuity with traditional Islamic architectural heritage. Such designs
resonate with the community’s shared values, encouraging a sense of identity that is intricately tied to cultural history.

Repetitive patterns, another hallmark of Islamic art, reinforce stability and continuity in public spaces, enhancing individuals'
place attachment. In Islamic art, repetitive motifs often symbolize the concept of infinite creation, representing a continuous
connection between the earthly and the divine. By incorporating these patterns into urban design, cities can create environments
that feel inherently stable and cohesive. For instance, the recurring geometric designs found in Islamic public spaces
communicate a sense of timelessness and continuity, evoking cultural memory and identity. Studies indicate that repetitive
patterns in Islamic art, commonly applied to decorative surfaces like tiles, pavements, and facades, create visual cohesion that
enhances people’s sense of place (Kelkar, 2021). Unlike modern urban designs that may favor eclectic and varied styles, the
repetitive patterns in Islamic urban spaces provide a stable aesthetic anchor that fosters a sense of community and cultural
identity. Through these design choices, urban spaces become living representations of a shared cultural legacy, encouraging
residents to see themselves as part of a continuous historical and cultural narrative.

Symbols are equally significant in establishing place attachment and cultural identity within Islamic urban spaces.
Avrchitectural features such as arches, water features, and open courtyards serve both functional and symbolic roles, enhancing
the spiritual experience of the space. The integration of water elements, for instance, symbolizes purity, life, and the Islamic
concept of paradise, creating serene and welcoming public spaces. These elements, in conjunction with structured geometry
and repetitive patterns, contribute to creating a spiritual ambiance, transforming public spaces into sanctuaries of cultural and
spiritual reflection (Oktay, 2017). Symbolic elements in Islamic architecture not only beautify public spaces but also embed
profound cultural meanings, making these spaces resonate with the identity and beliefs of their users. As a result, Islamic urban
design fosters a sense of attachment by creating spaces that are not merely functional but are also imbued with cultural
significance, encouraging people to feel deeply connected to their surroundings.

In contrast to these culturally integrated approaches, contemporary urban design often prioritizes functionality, efficiency,
and economy, sometimes at the expense of cultural expression and community belonging. The shift towards industrialized,
global architectural styles has led to the development of uniform and impersonal spaces that struggle to foster place attachment.
In response, the findings of this study suggest that revisiting Islamic art principles in urban design can offer a balanced approach
to creating culturally meaningful spaces. By embracing Islamic principles, modern urban design can address both the practical
needs of a growing population and the cultural and spiritual needs of a community. For example, integrating geometry, symbolic
color schemes, and repetitive patterns into contemporary designs could mitigate some of the isolating effects associated with
modern cityscapes, transforming them into spaces that resonate more deeply with the cultural identity of their users (Surchi and
Nafa, 2021).

In conclusion, this research underscores the importance of Islamic art principles in shaping urban spaces that are culturally
expressive and identity-rich. The structured use of geometry, color, patterns, and symbols not only beautifies spaces but also
promotes a sense of continuity with the past, linking present-day urban environments with historical and cultural heritage. By
creating spaces that satisfy both the physical and spiritual needs of their inhabitants, Islamic-inspired urban designs can help
cities navigate the challenges posed by globalization, preserving cultural identity and strengthening community bonds. This
study encourages future urban design practices to integrate the principles of Islamic art to foster a deeper sense of place
attachment and cultural continuity. This approach aligns with a growing recognition that urban spaces must go beyond mere

functionality to serve as sites of cultural expression and community cohesion.
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